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s o A 2] v 91E IIER FgAo] o} 95¢l AEF 0 R T Wo| AME-E= A7)
Z2 AAEIITE 2R AR O o] 24] AFE Bl A, FEl, AS @Sty 1 AR Qs
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& 3HF(K-pop, K-drama, K-beauty, K-fashion)
AAR SR FH2 A Sk et dist
A8 11 o= wjEtl mxEo] glo] ol =
ske] 17|19} el F-aeh= sl Fel=s) A
Foll digt 2771 Suls]aL Stk o] a2l Al
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s EA7IH U4 555 @A Fshal 3]
T stk olell wabdE § aEsEw w4 ¢
gle] AE7HA e vE AumA aRrER e o
AYE e T 22 His AES 9
TIARRL 7o) deAdo] AAds] etEar Qi

e} B WS} ded SEPdEeR
etz 1 ofe] YAl A57E AR A8

ZPAIL cheke A A=A o] Fhs
71 Bel g Zo| tiARlel $2le] Vg by
Q5] 48 2k Ageg, Rl Beln
=A% BAY F 24 ol B0 0591 Y
of mlo|2j3k BAAAE & welFE 2l 4
FuE AbgSsth @5 el B 24 A
9E FHOE W 94 Bake v avhEglon,
2419 P B8] 2N ol vy

7170 okErhge o] 2ldel QA sko} %
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=
B e Sl 2 Al T sk o 713

K

7} 4 oleh 2Aut A% ARE olo B
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o AL Pk AFA AL TFEL 2
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A% HA)S 8838 271 ool At

3| 3219 M HFA7} 207 o)3e] o|uA &
3FSlt) ©]% o] &=H] EE4K(Adobe Photoshop)
dl B, s skal, A5Re] A
H| d#] AE#o]E](Adobe Ilustraton) S Eal 2=
A Felsto] RElHs) a7 % stk vzl
o2 AR, 2R S 24HY
AE Ao "LF/]U% DTP(Digital
Textile Printing, TIAE &9 A&} o] dEs
AFEIZ g Asta S AR £ ol
o] x| ¢} o] el =5 WEslelth. EAl, AR A
G TR Al shEeke] RE|RIF 2 HEH T
oFF TR Zle JdE AEa A7|E gefs A
Aek= W, A, o Jhe] ArRe] Fales o
A Azeta Wgste] AZE FEhng TRkl
sk W, YA, ke F ahtel RE|EE H5H
dAE =75 T3l 2 sete] 71akete]
He) g Avkrg WA= Y ToE YAt
Q1 7EeRith. BE HARIS 2~3744] A Al
A7, AFE SHE Qlellx] A HRR]
o] DTPE A} THEH uf MZoji} 4+4d H]Eo]
e S ARbste] Al ¥ o] AEZ-ES
Al 5 HF A SIStk o]F BE Y
H A BY 2ol taEde] Y5 Fal
3Q19] S A3t A THE =dEl HE

S

o}m & OHTT

w H1omo ex

)
of

=

2 =
e
i)
K

1. ME HX|: T2H XHE

HA7)E “BE A 21 v S )
BAA vk 2-S A o|th(Naver dictionary, n.d.a).
A1) = 7P oee sk Al &=

e okel, G, 7kl 27N, BastelA o o
opF 271 SR % AREEI, A Hor)

ToRE 29 F 9 Al Exolth EXP
22 WHRFY olmrbA AfolzLt &

7h vesitt. BEg shte] BAI7) v ng

R AREH, B ] Fle] £ @Y 5%

A& dsi= Fr Al

23, AN e T34 $%

2 Al g ke e
7S S, 93 ATaE ol
= AE7P) ohd Auk Fugzte)
uojajut ohje} Al #5454 ¥ 4 9)
= B2 shEchs ool siolet
T 2l g wxp) A 2 pds A7)
2 HA)E W5 98 A4S 5

=

A BRA7)= 7199 BAow i B34 v
A 2FE] S tHHuh, 2004).

1) =45

AR X AR § A A AR AR
U} ERE MG 4 2748

A= dE, vhed B8 27 de

4, e, e, HES W) AR e,
WPl R, 64 BeS gl $ WE @
g, SR, olER 5| WX SR AL§H
Sirk 987 B4 SlolE 2] vhed 1458, 7]
29 BHo% NEolRtky ¥+ Ak 27w
£ QP TR mhed Qe 5 ) o)
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UH(Cultural Heritage Administration, 1994).
ZRE AREEhes AR A FeE B
skal 7)aketA Ao Mldu], ARje] x5t of
& AEH AFo® EMo) glal, w1 AldE
Hojdol Al%e] RE|RIF d Az 2Yv7) §
U TH(Yang, 2014). 5L Al Fryni&st uE
HLinden-Museums fir Volkerkunde) #Hg<1 €]
e|(Peter Thiele)= A& 3|3} 2h= 2elA &
2]qke] T34 (Composition)5(1922), "4 F3E
224,(1917)¢] eln] 100 Hol| WXl d2
RBA7E st fhkar SkQickHub, 2006). Al
Al HE Ba=el o EH A~ Hermes)= 20191

o, o5 Ao R = 2ARS E83 R

7)
, ATEE EatEeAl wiAe RS
aglel A7LE EASISICHFigure 1), AR
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CHKim et al, 2015, p. 67). AFZ}3 Fej7} v

2= A, AAEe) W

RS S, v 271} 28
ol7)% @) A2 Fet AES WA

TS golap] wgel 2 F
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Figure 1. ol 2H|AQ| =ZtH AFim
From Yoon. (2019).
https://www.insight.co.kr

Figure 2. Apdle| Z=Zte el oAk
From KOCCA. (2015).
https://loreancontent.kr
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Table 1. =Zt29| HElH 27,

B!

T T
:_,"'"-..\" ./k_{,"'\._\_
o -I-(': N
K - Iy,

i
Y

of

B ]
detannny

|:4:+:ﬁt:¥:':*
SOOOOOOOHE
RSO0
l"‘iiﬁill‘!‘i*i‘d

TR

S SRAY), slEs), SvSeE

From Kim et al. (2015). p. 65.

o] WA o % At A S A, W, A, 5, 349 2440
AHEEE B ofoF 2 T Aow F4E I, of7)el sad Ade)
249, ety 2Rl HxAog xskE ofFa Ytk AFEE Al A

FE 918 =Ado) AHgH whe] ARFEEek ohek ARgE ko] ARREl=

A s Sls A A ARG ool o] ARgolut Mgl 2]

vped selo] Aesitt w9t ¥ 3l Wl Aol e Wk ALehs 2A4HE
W AR dae) e 3 2 1947] 2 2047] & AR REo] F5 o) F
o ARl AR Ao = 7] el oF 100 77k ARRE E<}k g4
= gHE Al 2t L7gAe] Blo] wkal =go] etk F2 AMgE

= dr B AR A, A E Ao (Yang, 2014).

7] wftel edolt 3 FAP AR E2] el ] Aol FaL
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of RHaSkEAE AuEIt 1A Fahe 11

WAl @7 A o] =S 6, A, 49

WA 2ol B S gle] QS Rk W
Al

=
B
1o
)
o2
oF
2

2) ARFEHE

A “Aoly 7 whejel] ofg] 7px|o] A
Az I¥, 24, 7Y 0elE fs ol EE 1
TS 2n S Naver dictionary, n.db). HAL7]
o] MAR FEo 2LRE ZZMR9) o] wiR
9]Fo|th(Chung, 2007). theFstal slefdt &7k
tfgFe] ofelinolut ool HEAor o
TE] Areh ] Ank 24l oflo] whE AR
Bz apstar FuleshA Rk 5 2 gAo] =X
olaL, HIXETFe HX =GR whee] wrtekaL
2R el E A H(Hub, 2004).

AERE N AE A A3, A48l
obd A8l A% A&qFe] 5 olFaL 9
O AgE 2 A A5S WY] Ag ¥Fold
SRR, e, AR, SR, FHY 5 A
Zof] A} A= sk dEo] opd A
AAAQL ZdSellzeltt. eut tiuksrt 2ol
o E AR ZloR BE8EoR gl A
TE 2T N WA ot @9 AR g
Swoln® EEdfoF HY] wiel, o &
AE7] 8l FEE 7R FARE ARSske 5
Aol g AR ARl EERE Ate 7HA
ARk AR 1 5 vk AR HE AT o
off W2 AR a7k So] AEgEolAIR
L% Hrl= AAS Hol E2 H|E= g9
g =2 o ARERIY AERE ofd 9
JellA & 5 AAabellrt 2x9le} 53] AYAL
ARgShE AbellAl ol A2EYE 7]dshe v
02 AEshz AR o7} g Ed AE
= S8l AFE Fob AR A u) ARSEA

o M
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i

)

o

uh, siES Bashs dERE wol o 8¥slth
Aprel] AREE S <Table 2>9} Zth EUF>
AAA) o o)) uiel g g on) A
I ol ofmlAE Fhxl 4= o] Ha, o]
T Wol ARFE HE|BQ] U= gkl
A7, 2, el ks s 2 719st
= 4o Jsith 2 ok A Bolt Ak
wope] WA ofulAE 7] ofHrhChung,
2007). 718ket, A% < T ARE o B
o7 ARFETIETRE 17, 55 7]dehs gvlE
tlsb7] {18l AR
FIp o] = Fof 2345 o]
<Figure 3>°| 7|3}
A AAE s ) wol AREI HiF e ¥
ol whet ko] wiAlE delete] Al &t
= G <Figure 4>°] FEEE), B 8,
), =38t A= 57, 5 81 s dds)
SATHChung, 2007). 3FFe] gt ARGE 7| Hrk=
Ak, oluA7} o] wj|Eo] shte] TYE ¢
”?SPD} <Figure 5>+= f, Wy, tivH?, A0, &5
Fob ArE 718, AHEA wiAE =
ébﬂ g ow wAs @¥tS vl ik
<Figure 6>9] A ZE sk B3 T
71 H SR AV ol gt o R ] sE Sl
A 1 ARE Wl = Stk AR 2 T P
o] ARE L Sl A UL ekl AR
<Figure 7>2] 19417] 3hirRE AvHH, 7k
¢ Qo] =41 =53], viishel 11 wio R v
o} 7] 9 Fke wiAstaL vAapy] 7PgAk
Apell & ol tRE, EHES 7]kt

i)
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gLr
*
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Sl
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Ho
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<Figure 8> AMAIE A} E%% TES UE =
ol of= A2 g & EWEE 5 A
71k A, ) r%-??_ A°ﬂ TES S =
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Table 2. X+ 22| B7.
=4 L5 olu]A| =4 T
(), Ei),
593
R
71t 2y | Gl
2ok ok i
(B D),
FEA
Figure 3. 21Xt 225, (190). (D) & Figure 4. 824
From Lee. (2012). p. 14. (Hi2). (n.d.).
From Lee. (2012). p. 298.
AFol,
ARz, 8
E | )
2] 5 =3}, &, d=,
Figure 5. &t24 usl, oivhy,
o (4o 2). (n.d.). S T Baol,
e From Lee. (2012). p. 297. e PEE=S
= -0k RN
EZZ(GA)
A, A,
Az} 5
B Figure 7. &l2H& (19C).
B e o From Huh. (1988). p. 198.
o o
Figure 6. S &&. (n.d.).
From Lee. (2012). p. 16.
e
o ToeE e u
?lg BUE;(]_\: ;‘:]_,z]-_\‘:_ X}‘ﬂ :I’L'EF, E@,
k| L e =¥ A 5
9 T A=
Figure 8. Z=t=. (19C). Figure 9. 22 22k (190).
From Lee. (2012). p. 18. From Lee.(2012). p. 19.
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A, %, B9 A} ol EF o140l
2 Mgtk g A% Awe YrAs
A @ S ARED A% gl W] F7b
W, WIZE A) 9 Bl vl W
£ A2 e 23 2 5 ek 2 AT
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g=e] wej Aol tial] skalzo] Aelgh Zle A
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0] B 5 gAY, AFAAT R, “IHEo] Qlis A&
uRAlr, «8, “wloll thgh ApAzte] o A
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& 50, DshAt niglshA] ehar AAAH a1 At
S o}ETh: 5748 ARt Kam, 2019, p. 5). Y
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k. o] 1OIRAE T S e
A glow, wal ol sizek AHgelee 4
27} bl Ik FUA7E B quoﬂ w1y
GAolu] At ol F WAl S4el efn]
5 Qe ool oAz A ke
lme] 77t glek. ol Awelehs 4w A
529] mofol upe} Aste] A% AARY 27
2 ohpesls A5 Ago] gk olef uket
Sl lzE Agdow WA o ol

r°1'

o

N

?‘ﬂ@w iéa%)ﬂ & %% Aeto] e =

W ofRlEe] A7 HE ko R gt 1A
o] 2HrEAl A %‘1‘3% ol ¥¥3I
o oA 542 AAolty 224R 27ke] 2
FHE E88l wod sitha 7194 ARgsl AR
Frgo] Aol AR A9 A olf7t &
= 7]943}7%% 28 7S Rl 455 glo
L, golut #]50] opd o)} FH7E Sl vid

T3] 47 ) el A5 B 7

E

=

= = =
nhEo] i AR A9 FEH s A8
& ot 24EE doid BRo R gapelE
9, drelE Y] Med s S0 A9
& ol ARAR, dEEE ce AFeRE S
A Qe AR deskeledE we
T Ak AR, HER, oy S 2 Y
&gl «Wr e A AR e T
.,,] = &7

3o ol e s A 442
4 sick ol Al A esfel et 22
M, AN B SR AN e gl 2
19 Ao 58 49 o3 S8 %
H].\—Zl }ﬂo] e O]‘r‘j— }\]FH —‘—E—o] 1:!]-%1“
Sl WA gzje] Fab) whie] AH Ed
= The g ool okgrhES FEd Uik
Ao wHEoldl ARl Bl el A
A she wRE FerlE ARl

O
ol

L. o=kl 7

A ATh B wBeA ez
&% BB 48X SR oieh o8

4o

- 114 -



WA WA1E Be7 271 TRl Ft

715 dall 2EdEs $dshs A HAe
S 7PN AL ek webA 2 A 2R, AR
RO s o837 YAl ARt obue} A
4, el mE 7], A4 52 gelsiol s
ek,

A2t 22 F5H FIS(CAD) ZEIF O R
21, AR CRele WEs) A g TAE
3k DIP WS EIi3Ick DIPE tiAelie] =
AL A Bgo] AFEE AP} T
THIRE © Qo) AR} FAl 7)Ee] el
A4S 871402 W S 9tk DIPE HiFE
B AL 8 B A ot ES 4
o) Fhsdtel 7] TiAel el golsit.

AFE0] 7)== AAFZE Ol A% 90em x 90cm
7k 7V4 tho] ARG, 0 E 1407k che
steh AAE A7hE= 55eme] ol 160~180cmiE
Zoli= thekslthRhee & Kim, 2010). =3 55cm x
55cm Afo]=9] W] A1l 6em x 85eme] EE
2willy)et Eel= Fee vy Avkze (ks
A Sl AAE 5= AL, 8 voprk 7k 5ol &
dell ~EdS HellFe olelgoR VlE EaL
Atk eFoll= 44%‘%“ ofuz} Atz ATk
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Table 3. BA|2 =

& ®A) e = Ak Ato]Z, 24
=
S

'.l'i BRI 90 x 90cm,

Y=

Figure 11. ZHE 1,

Figure 12, =zt =%k
Photographed by author. | Photographed by author.

ol A A . . SEET ]

(May 5, 2017) (May 5, 2017)
_W?LLI..‘E'-‘“‘M"'
50 x 180cm,
Figure 13. =& 2. A3 WAl
Photographed by author.
(May 5, 2017) . .
Figure 10. RA[R
Z=2td, (19C.). Z27tR o] By
From Huh. (2014). e W) AR,
b. %. 2 Aatz
Fejo] R
Wy
50 x 180cm,
Figure 14. ZHZ 3, A A

Photographed by author.
(May 5, 2017)

Figure 15.
m2bE AR
Photographed by author.
(May 5, 2017)

wo] 9y aoize] Adv|el Mzke A TRl
staAl skt <Figure 11>9] “2HE 1’2 90cm x
90cm AFZ} A7FERE 19C BAR 22bR.0 A
gk Zzto] v AFS Hojg Al Hejel A
Ae dA"stels el S AR 2A=
Hlgke] 225k ule dehs A"l 24 AAw A
£33tk <Figure 13>, <Figure 14>9] “2H& 2, 3
= Aol 21 Hel= HEFE 50 x 180cme)
2FPERE AR AR e AR el 3
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Abstract

This research is a practical study aimed at making modern cultural fashion products by utilizing traditional beauty.
As a result, scarves were produced with the motif of Jogakbo(patchwork wrapping cloth) and Jasubo(embroidery
wrapping cloth), which express well about the Joseon culture and aesthetic sense in one piece of cloth as a final
point of fashion wearing and frequently used gifts for foreigners. Through theoretical studies of Jogakbo and Jasubo,
the composition, form, and color were examined and their symbolism and meaning were analyzed. The results of
the product development are as follows. Firstly, Jogakbo and Jasubo have the beauty of simple decoration, folk art,
nature (inorganic arts, unplanned planning), instinctual aesthetics (inborn aesthetic sense), economic feasibility, art of
daily commodities, mind of cherishing things. They are also characterized by the aesthetics of lines and modern
formative aesthetics. Secondly, with the development of the scarf inspired by Jogakbo, three scarves of 19C were
used to develop the pattern of the patch as it is, or by rearranging and changing the colors according to the season.
Thus, six pieces of scarves were developed. Thirdly, after modifying the size, placement, depth of the pattern of four
pieces of most frequently used Jasubo, two scarves were made. New pattern is created by adjusting and mixing two
pattern motifs and then seven scarves are produced through changing its placement of pattern and colors. The
computerized motifs were developed into a scarf by using computer graphic programs. The study tried to reexamine
the possibility and value of Korean traditional arts, especially obscure Korean cultural arts as a modern cultural
commodity. In particular, in addition to using patterns as they are, they can be transformed, recombined, or
graphically modernized to show the possibility of developing modern patterns while integrating the elements of
tradition. If we conduct further development while utilizing these points above, we can create new cultural products

by bridging the tradition and the contemporary.

Key words : Jasubo, Jogakbo, cultural fashion product, scarf design, global fashion brand
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